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Jewa [leHeapn

MCTOPUIJCKO U CABPEMEHO Y YMETHUYKOM
Onycy HEWWE NAPUNOBURA

Kako Bpeme npoTtunye 1 HENpeKnaHO Ce Merbajy Npuanke y TOKOBUMA CaBpemeHe
YMETHOCTW, Nonoxaj Hewwe MNapunosuha Ha 6eorpasfckoj yMETHUYKO]j CLieHN Of
noyeTka ceflaMieceTVx roAyHa NpoLNor Beka [0 iaHac ce yKasyje y cTarycy
YMETHMKA 32 4uju Npodu BaXK Nojam ,akTyenHn onaTajMep’, Kako ra je
CBOjeBpeMeH0, 3ajeJHO Ca OCTA/IMM YlaHOBKMA HepOpMaHe rpyne LecTopo
ayTopa OKyn/beHux oKo lanepuje CTyAEHTCKOT KYITYpHOT LieHTpa Ha3Bana bojaHa
Mejuh (y TekcTy 0bjaBbeHOM Y yaconucy MomenT, 15, 1989). OnaTajmep, 3aTo jep
je NMapunosuh 04aBHO NPENo3HaT KAo UCTOPUjCKI NOTBPREHA YMETHMUKA IMYHOCT,
ann 1 gasbe aKTMBHA W aKTYeNHa, OTya CBAKM HeroB HOBM Pafl, CBAKM HAcTyn y
jaBHOCTW, NONYT OBOT 3acaf, NOCAeAHbEr, NPecTaB/ba peTky MoryhHOCT cyouaBarba
ca jedHUM [JOBPLUEHNUM YMETHNYKNM KOHLIENTOM, a/u 1 ajbe NpobaeMCKi BUTIHOM
YMETHNYKOM NPOAYKLMjoM. Mocpean je onyc cacTaB/beH M CaunbeH Of LieNor H13a
CaMOCTa/IHNX AeNa, & NNaK CBUX 3ajeHO MOBE3AHUX U YKIOM/beHNX Y MefycobHO
Hefe/bNBY LIEINHY.

MapunoBuh cBoje YMETHWUUKO AeN0Bakbe NOUnHEe Y OYpPHOj APYLITBEHO] U KYATYPHO]
aTMocepy paHuX ceflaMAEeceTHX, Kafa Ce 3aCHUBAjY U NPUMEHYjy HOBU N3PaXajHU
jes3num 1 yBofie HOBe yMETHUYKe AMCLMNAKHE, Kaa ce popmMmpa N3merbeHn
onepaTyBHM Npodua CaBpeMeHOr YMeTHMKA 3a Kojera BULLE He BaXe NOjMOBM NonyT
CMKapa Wi CKyanTopa kao TBopaua TpajHUX MaTepujanHnx objekara (civke,
CKYZINTYpe) NPUKA3aHMX Y 3aTBOPEHOM MPOCTOPY ranepuje. YMeCcTo X, yBoam

Ce nojam NpuBpeMeHor MyITUMEeAMjaHOT NPOAYKTA KAo [eNna YMETHUKA Ynju ce
HaCTyNu oaBWjajy y mpojekumnjama Guama n Buaea, Hactaamx ynotpebom Kamepe,

y neppopMaHc1ma y ranepmjckmnm, anu n U3BaHranepujckuM ycnoBumMa, ca Lnbem
“cnosbaBarba U eBOLMpParba YMETHUKOBKX COMCTBEHWX Er3UCTEHLM]jaIHNX, APYLLTBEHO-
MOMIMTUYKMX U YKYMHUX XKMBOTHUX UCKYCTaBa CAOMLUTEHUX €A U3PA3UTO INUHMX U
Cy0jeKTMBHMX CTAHOBMLUTBA FOBOPOM YMETHMKA ,y MPBOM nLY".

MeRy Mapvnosuhesum pagosuma y meaujuma dpotorpaduje, puama n Buaea,
YIJIABHOM Ca CHMUMLMMA HEroBOr CONCTBEHOT /IMKA Y CaBPEMEHO] BEP3Uju
ayTonopTpeTta, namte ce MoayhHocT kamepe og jegaH go beckoHauHo, 1975, oHaj ca
MPUKA30M YMETHUKA Haf Npa3HuM anctom benor nanvpa HaseaH H. 1. 1977, noTom
lpumepn aHannTyke ckyantype, 1978, OgHoc pyka-enasa, 1979, lopyke — Messages



(Sex, Politics, Drugs, Art), 1979, 31g, 1989, pagutu, 1990, dunm H. 1. 1977. n Apyru.
Y BehuHy T1x pagoBa Mapvnosuh YHOCK CONCTBEHW MK, MPY YeMy HUje NoCpeay
MHTPOCMEKTUBHW MHTUMHW UCNIOBEAHN CEHTUMEHT, HEro Ce 3anpaso y CBUM TUM
NpM30p1Ma Ha Pas3aininTe HauMHe 3aCHMBA U OJBMja KOHLIENTYaIHa MeTaje3nyHa
pacnpasa 0 KapakTepy CaBpemMeHe yMEeTHOCTU Y YCII0BUMA NPUMEHe HOBUX TEXHUUYKNX
meauja. Mocpeau je, fakne, 6aB/berbe CIMKOM Kao NPefcTaBoM M3BELEHOM He BULle
MaHye/HUM NOCTYMNKOM C/IMKarba O0joM Ha MaaTHyY, yMecTo Kojera CiMka HacTaje
ynoTpebom kamepe, a 1a Npu ToMe He npecTaje Aa Oyae cavKa-npeacTasa y ayxy
Hacneha vcTopujcke KaTeropuje U AUCLMNINHE CIMKAPCTBA.

MapunosnheB yKynHM ONyC 3anoyeT je y KOHTEKCTY HOBUX YMETHUUKMX NPaKCK
ceflamMaeceTnx, HacTaB/ba Ce W JaHac Ce yKasyje Kao jefHa HenpeknaHa 1 HenpeknHyTa
KOHLeNTyasHa pedJiekcuja o npupoay n MoryhHocTMmMa caBpemeHe yMeTHOCTMH,
CcaonLuTeHa yBeK [MCKPETHO, NPepubeHO, lyXOBUTO, y OCHOBM MEHTA/HO, a 43 CBe
TO YjefiHO Oyae 3aCHOBAHO U YK/byY€eHO Y HeroBO COMCTBEHO IMYHO NPUCYCTBO.
YNpago 13 TOT CMoja PETKMX M FOTOBO CYNMPOTHUX OCOOMHA — FreHepaIHOT YMETHUYKOT
1 cy6jeKTUBHOT, TPAjHOT M MHOBATWBHOT, OCTBAPEHA je jeHa JaHac CacBMM peTka
jeaMHCTBEHA ayTOpCKa No3uumja, npema Kojoj je y ncto Bpeme moryhe fia yMeTHUK
Oye KOMyHUKATUBHM YCAM/bEHWK W TONIEPAHTHU MHAMBUAYaNALl, NCTOBPEMEHO
YK/bYHeH 1 U30BOjeH y CBETY CaBPeMeHe YMETHOCTM Y KOjeM YNPaBo Kao YMETHUK
npucTaje fa NoAeun Cee NOrogHOCTU AN U Telkohe CBAKOAHEBHOT MOCTOjatba.



NMEJAKBE Y CBEMUP, HEWLA NMAPUTNOBU R

Lleo MOj 0HOC Npema YMETHWYKOM pagly Moaasu of MOMEHTA Kafja CaM HamycTno
CMKapCTBO. TO je K/by4HU MOMeHAT. Paino cam Apyrm CpeacTBuMa, Aaneko

Off CIMKAPCTBA M OHJA CaM HaMpaBWo Hekonnko Gunmosa, dotorpadumja,
KOHLEeNTyanHnx npodnna, a Ty ce CKPUBAO HELITO BP/O0 BaXHO. To je y Be3u ca
dnno3odhckom NprYoM Kako pafoBu HacTajy, Tj. Kako ¢prno3odu noctassmbajy cBoje
oTkpuhe. He npaBe ra Tako LITo npase npon3Boby. ®unozodmja, Tj. otkpuhe y
Puno3oduju Hema NPOU3BOAHLY 32 Pa3aNKy Of CIMKAPCTBA KOje je MMano OrpoMHy
npou3Boftby. Mpon3Boary kao Gabpuka. M Ty je nponacT u kpaj Lene yMeTHoCTH,
cnvkapeke Takofje. Y cBom pagy ja ce yrnegam Ha dmnosodujy koja He nponssoam
nena. Beankn dunosodu He NpousBofe Aena 1 KMBe LeceTMHAMA roaMHa anu He
npov3Boje cepujy fena 3a fiaBatbe, NpoAajy Ut Beh nmajy jearpo npoHanacka

y noby 6nu3y TpuaeceTe, yeTpaeceTe roamHe, kag gopcvpajy ceoje dunosodcko
oTkpuhe 1 OHO Ce BULLE He felliaBa y NoHaB/batby Beh ce Aelwasa camo y otkpuhy
Ja/bUX NofaTaka y Besn LeHTpa Tor gpunosodekor oTkpuha. Tako Aa ce He paau

0 NPOJYKTUBHOCTM, OHA He NOCToju, Beh NOCTOju CaMo jefaH NpoHanasak Koju ce
oborahyje, npoHanasw, npenopyuyje 1 Ha pasHe HaunHe ynyhyje no3HaBaoLyma u
Apyruma. Menu je To Gprno30dcKo NCKYCTBO OUNO0 LIEHTPANHO, jefHOCTABHO CaM ra
BMEO0. Y TOM UCKYCTBY HEMA CepUjcke NPoM3BOAH-e, HUTU NPoJaje CNKa MW Krbkra
WM fiena u3 Spyrvix QMCUMIAKHA, LWTO npenasun y 6aHanHoct, Beh dpokyc octaje Ha
jedHOM WA ABa oaMpa Y jeAHOM nepuoay y3pacTa, KOHLIeMNLMje, Xesbe Uan Hekor
oppefjeHor aelwasarba anv dukcvpaHor y jeaHom goby. To je y dunosoduju nosHaro.
Y jenHOj TauKM XMBOTA OBO je onpefe/betbe...

Y penaumju yMeTHUUKNX aKTUBHOCTM BANCKMX U pa3nnunTux OaB/berba y noapydjy
YMETHOCTH, MeHe 1 [lnjaHe, foBena cy jow o 1994. no 3aHMMI/bMBE capagrbe ca
DAX TeaTpom NpUpOLHUM MHCTaNALMjaMa — A je KPCT/YMBUAYK 3a NMPeacTaBy
,3EHWT', Tpaka nnasor Heba Koja ce amxe y beckpaj 3a npeactasy ,Ciyyaj XeneH
Kenep', kpBaBe LUMHe 3a npeacTasy ,Mpuya o yajy’, pa3bujeHn cTonoBM 3a NpeacTaBy
Jpenasehu anHujy* uta.

OBa capafihba je JoLuna U3 Mor UCKYCTBa BU3YelHWX no3uumja. buno je n3asoBHo
MPOMMLL/LATY peLlerba 3a CLIEHY, jep MU je, HeMajyhn UCKYCTBO Y pady ca TeaTpom,



TO0 6GMna HoBa MojaBa Koja je NpeAcTaB/bana BUA MHTEPBEHLMjE y NpoCTOpy. MomeHat
BM3YE/HOCTM Ca YKPLUTatheM 3HAKOBHMX MOMEHATa KOjW MMajy BULLECTPYKO
WHTepnpeTupatbe. CLEHCKM NPOCTOP je MecTo CTaiHe NpoMeHe 1 nMa beckpajHa
3Hauerba. MpoLec peLlaBarba TOr NPOCTOpa je kao Gopmuparbe Cvke - fybuHa
npocTopa, konop, 06anum objekara, Mecto rae ce kpehy rymLm, yBek je 0TBOPEHO

3a 6e306poj MoryhHOCTY a oneT ca BeMk1M npobaemMom Kako CTBap AOBECTW O
NpeLy3HOr 3Hauerba Koje ce Tuye Teme npeacTaBe. Tema Mopa Ja je OnoMeHa,
13a30B, MOXe fia Oyae 1 ancTpakTHa, yMETHMK MMa NpaBo Aa camo ,refa y ceemup’

3anuc ctaBosa Helwe Mapunosnha n koMeHTapa o capagmu ca [1AX Teatpom,
3abenexwuna injaHa Munoluesuh



be3 Ha3uBa / Untitled, 1975.
u-6 poTorpaduja / b-w photo, 71x89cm



PORUKE - MESSAGES

ci% %’&Z’E’f/ Prrgs, 4‘@')

Mnakar-nopyke / Poster-Messages, 1979.
cepurpaduija / serigraphy, 70x50cm



Nnakar-nopyke / Poster-Messages, 1980.
cepurpadmija / serigraphy, 70x44cm




Aytonoptpetu / Selfportraits, 1988.
u-6 dotorpaduja - cunsep xenatnh npuHT / b-w photo - silver gelatin print, 4x 48x39cm
BnacHuwTeo: Cnasnua v flannen Tpajkosuh / Owners: Slavica i Daniel Trajkovi¢
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Aytonoptpetu / Self-portraits, 1979.
cepurpadmja / serigraphy, 50x70cm
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Npumepu aHanuTuuke ckynntype / Examples of Analytical Sculpture, 1978.
u-6 poTorpaduja / b-w photo, 60x115cm
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Npumepu aHaanTHuke ckynntype / Examples of
Analytical Sculpture, 1978.
u-6 potorpaduja / b-w photo, 7x 22,5x29cm
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AyTonopTpet y HacTajawy/ Self-portrait in the Making, 1990.
u-6 poTorpaduja / b-w photo, 60x80cm
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3abpatbeHo cHumatbe / No Video Recording, 1976.
cepurpadmija / serigraphy, 50x70cm
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24.X1.1929 _M%ﬁm—

[HeBHMK 24. XI 1979. / Diary 24 X1 1979, 1979.
cepurpadumija / serigraphy, 50x70cm
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Gergely Urkom Marina Abramovic Hesa Paripovic

Richard Demarco Sanja Gligori jevic Cristina Floyd
Sally Holman Zoran Popovic Jasna Tijardovie

Marinels Kozel| Rasa Todosijevic Ziks Gligorijevic

Moptpetn / Portraits, 1973.
u-6 poTorpaduja / b-w photo, 76x54cm
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Legenda o kraju sveta
/ The Legend about The End of the World / Di TR

Jlerenpa o kpajy cseta / The Legend about The End of the World, 1995.
nnakar / poster, 48x68cm
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Cnajajyhu BekoBe / Bridging the Centuries, 2021.
nnakar / poster, 100x70cm
auruTanHa obpana: Josan Yekuh / digital editing: Jovan Cekic
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MNoctojambe / Existence, 2016.
nnakar / poster, 70x100cm
aurutanHa obpana: Josa Yekuh / digital editing: Jovan Cekic
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OGjekar KpcT-unBuayk / Object Cross-Hanger, 1995.
6ojeHo apBo / colored wood, 190x90x90cm
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13 puama H.N. 1977. / From the movie N.P. 1977
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Jesa Denegri

HISTORICAL AND CONTEMPORARY IN THE
ARTISTIC OEUVRE OF NESA PARIPOVIC

As time passes and the flows in the currents of contemporary art continue to
change, the position of Nesa Paripovi¢ on the Belgrade art scene from the beginning
of the seventies of the last century to the present day indicates his status as a
“contemporary old-timer,” as he and other members of the informal group of six
artists gathered around the Student Cultural Center Gallery were called by Bojana
Peji¢ in the text published in the Moment magazine, issue 15, 1989. Old-timer
because Paripovic¢ has long been recognized as a historically confirmed artistic
personality, although still active and current, hence every new work, every public
appearance, including this for now the last one, represents a rare opportunity to
confront a completed artistic concept but also a still problem orientated vital artistic
production. We are dealing with an oeuvre composed and made up of an entire
series of independent works, yet at the same time connected and integrated into an
indivisible whole.

Paripovic’s artistic journey began in the tumultuous social and cultural atmosphere
of the early 1970s, when new expressive languages and new artistic disciplines were
being established and applied, when a new operational profile of the contemporary
artist was being formed, for whom notions such as painter or sculptor as creators of
permanent material objects (paintings, sculptures) displayed in closed gallery spaces
no longer applied. Instead, the concept of temporary multimedia works as artistic
products was introduced, the artist’s activity unfolded in the screening of films and
videos created through the use of cameras, both inside and outside gallery settings
with the intention of expressing and evoking the artist's own existential, social-
political, and overall life experiences conveyed from a highly personal and subjective
perspective through the artist’s first-person voice. Among Paripovi¢’s works in
photography, film, and video media, it is mostly the photos and footage of himself
as contemporary versions of the self-portrait that stand out, such as Possibility of
Camera from One to Infinity (1975), the piece titled N.P. 1977, showing the artist’s
looking at a blank sheet of white paper, Examples of Analytical Sculpture (1978),
Hand-Head Relationship (1979), Messages (Sex, Politics, Drugs, Art) 1979, Wall
(1989), Graffiti (1990), and the film N.P. 1977, etc. Paripovi¢ introduces his own image
into most of these works, not in an introspective intimate confessional sense, but
rather as a conceptual metalanguage debate about the nature of contemporary art
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in the context of applying new technical media. Therefore, it is a shift from painting as
an image executed through a manual process of applying color to canvas to an image
created through the use of a camera, without abandoning the notion of picture-image
in the tradition of historical categories and discipline of painting.

Paripovi¢’s overall body of work began in the context of new artistic practices in

the 1970s and continues to this day, presenting a continuous and uninterrupted
conceptual reflection on the nature and possibilities of contemporary art,
consistently presented in a discrete, refined, and witty manner, fundamentally in an
intellectual way, while at the same time being grounded and integrated into his own
personal presence. It is from this combination of rare and seemingly contradictory
characteristics - generally artistic and subjective, permanent and innovative that a
unique and rare authorial position has been established, according to which the artist
can simultaneously be a communicative loner and a tolerant individual, while being
both included in and detached from the world of contemporary art in which, he as an
artist agrees to share both the advantages and the difficulties of daily existence.
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GAZING AT THE UNIVERSE, NESA PARIPOVIC

My entire approach to artistic work starts from the moment | left painting. It was a
crucial moment. I have worked with other media, quite different from painting, made
a few films, took photographs, and made conceptual profiles, yet concealed within
this was something very crucial. This pertains to a philosophical narrative regarding
the genesis of works, that is, how philosophers formulate their discoveries. They do
not do so by production. There is no production in philosophy in contrast to painting
that was massively produced. Produced as in a factory. And here lies the downfall
and end of entire art, including painting. In my work, | was inspired by philosophy,
which does not produce works. Great philosophers do not produce works and live
for decades without producing a series of works for presenting, for sale, etc. Instead,
they have a core discovery around the age of thirty or forty, when they develop their
philosophical theory , it no longer through repetition but through the discovery of
further data related to the core of that philosophical discovery. Thus, there is no
productivity; it does not exist; there is only one discovery that is enriched, developed,
recommended, and in various ways directed towards connoisseurs and others. For
me, this philosophical experience was central, | just saw it. In this experience, there
is no serial production nor sale of paintings, books or works from other disciplines,
which leads to banality; but rather the focus remains on one or two touches that
happened in certain period of life, concepts, desires or some specific event but fixed
in one period of life. This is well known in philosophy. At a certain moment in life, this
becomes a commitment...”

In the context of artistic activities close to and distinct from artistic endeavors in the
field of art, my collaboration with Diana dates back to 1994 leading to an intriguing
partnership with DAH Theatre where | made natural installations - a cross/ coat
hanger for the play Zenith, a blue tape that rises into infinity for the play Case of
Helen Keller, bloody rails for the play Story of Tea, and broken tables for the play
Crossing the Line and so on.

This collaboration emerged from my experience in visual positions. It was challenging
to reflect on and come up with solutions for the stage as | had no experience
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working in theater. For me, this was a new phenomenon that represented a form

of intervention in space. The moment of visuality with the intersection of multi-
interpretable signifying moments. The scenic space is a place of constant change and
has infinite meanings. The process of resolving this space is like construct a picture

- depth of space, color, shapes of objects, the place where the actors move is always
open to countless possibilities, however it also presents a great problem in creating
a precise meaning related to the theme of the play. The theme must be a warning,

a challenge, and can also be abstract. The artist has the right to simply “gaze at

the universe”...

An account of a statement made by Nesa Paripovi¢ and comments on his
collaboration with DAH Theatre, noted by Dijana MiloSevi¢
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HELWA NAPUNOBUH

Hewa NMapunosuh je HarpafMBaHM KOHLENTYaNnHN YMETHUK 13 beorpapa, Koju je
13/1ara0 HALMOHAIHO M MHTEPHALMOHANHO. AUNI0MMPAO je Ha AKAAEeMU)U IMKOBHUX
yMeTHOCTH y beorpagy 1969. roauHe, a ycaspluasao ce y MajcTopcKoj paanoHuULm
Kpcra Xeregywmha y 3arpeby og 1971. go 1973. Y ToM Nepuoay 3anountbe yMeTHUUKY
JenatHocT y CTYAEHTCKOM KYNTYPHOM LIeHTPY Yy beorpasly y okBupy HepopmainHe
rpyne wwect cTBapanaua. M3mehRy 1975. n 1980. capahyje ca 6eorpaackkom rpynom
143. Op 1994. je ctanHu capafiHvK no3opuiuHe Tpyne JAX Teatap u3 beorpaga.

13narao je Ha BeNMKOM OPOjy rpynHNX M3N10XOM Y 3eM/bU 1 UHOCTPAHCTBY.
HajaHauajHuje n3noxbe nmao je y Eannbypry, labnanny, bendacty, masrosy, beuy,
BeHeuwjun, Bapluasu, MoaeHn, lopTMyHAY, Jykcembypry, [paty, Munay, Cao Maony,
bunbay 1 Mapu3sy. CBojy peTpocneKkTUBHY 3100y MMao je y My3ejy caBpemeHe
yMeTHOCTM y beorpagy. bberosu pagosu ce Hanase y Mysejy caBpemeHe YMETHOCTU
y beorpaay, EPCTE 6aHum y beuy, LienTpy Momnuay y Mapu3y, konekuuju Tpajkouh
M APYrUM NpUBATHUM U jaBHUM KOJeKLMjaMa.

CTBapanayka fienatHocT Hetwe Mapunosuha Moxe ce y IMaBHUM LipTama nogenmTy
y TP Nepuopa: y NnpBom ce 6aBMo CIMKAPCTBOM, 00jeKTMA M CTPYKTYPANHUM
LPTeXMMA, y APYrom 3anountbe pap ca potorpadmjom v Gpuamom, HaNnokoH, npasm
cepuje poTorpadckmx pagoBa KOMOMHOBAHMX Ca LPTEXMMA Kao U HI3 3UAHUX
MHCTanaumja. Y kpyry 6eorpafcknx KOHLENTYaNHWUX YMETHUKA Heroso Aeno je
HajBuLLE MOBE3aHO Ca aHANNTUYHOM, MPOLLECYATTHOM W IEKOHTPYKTUBHUCTUUKOM
pagHOM MEeTOL0N0MMjOM. XKuBK 1 paan y beorpagy.
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NESA PARIPOVIC

Nesa Paripovi¢, an acclaimed conceptual artist from Belgrade, has received
numerous awards for his work showcased both nationally and internationally. He
graduated from the Academy of Fine Arts in Belgrade in 1969 and continued his
studies at the Master Workshop of Kosta Hegedusi¢ in Zagreb from 1971 to 1973.
In this period, he began his artistic career as a member of the informal group of
Six Artists at the Student Cultural Center in Belgrade. Between 1975 and 1980, he
collaborated with the Belgrade group 143. Since 1994, he has been a permanent
collaborator of the DAH Theater in Belgrade

He has exhibited at numerous group exhibitions both at home and abroad. His most
significant exhibitions were held in Edinburgh, Dublin, Belfast, Glasgow, Vienna,
Venice, Warsaw, Modena, Dortmund, Luxembourg, Graz, Milan, Sdo Paulo, Bilbao,
and Paris. The Museum of Contemporary Art in Belgrade hosted a retrospective
exhibition of his art. His works are included in the collections at the Museum of
Contemporary Art in Belgrade, ERSTE Bank in Vienna, Centre Pompidou in Paris,
Trajkovi¢ Collection, and other private and public collections.

The creative work of NeSa Paripovi¢ can be divided into three main periods: in the
first one, he focused on painting, objects, and structural drawings; in the second,
he began working with photography and film; in the third, he made series of
photographic works combined with drawings and a number of wall installations. In
the context of conceptual artists from Belgrade, his work is most closely associated
with analytical, processual, and deconstructivist working methodologies. He lives
and works in Belgrade.
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